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Happy New Year! 


Dear Friends, 


| am pleased to welcome you to these first performances of 2011, which 
feature our principal violist David Miller in a program led by lan Watson. 
As Governor of the Society, | am proud not only of the innovative 
concerts we bring to Boston audiences, but also of the excellence 

of our education programs. 


Started 25 years ago, the Karen S. and George D. Levy Educational 

Outreach Program reaches 10,000 children in New England annually, 

with emphasis on students from underserved communities. H&H is the only 
professional music organization in Massachusetts serving as a parent to its 
own children’s choir program, regularly presenting them on our concert series 
at Symphony Hall. Ours is also the only children’s choir program in New 
England to include individualized scholarships for vocal instruction, diction, 
and other classes for promising young artists in collaboration with NEC. 

Our Vocal Quartet school visits are offered free to nearly 50 public schools 
in eight districts, and since 1987, high school choirs have had an opportunity 
to sing with our orchestra in annual concerts for their peers in locations such 
as Boston, Brockton, Lynn, and Lawrence. 


On February 12, 2011, our annual gala, The Society Ball, will celebrate the 25th 
anniversary of the Education Program, while honoring legendary soprano 
Phyllis Curtin, a champion of music education and one of the most respected 
voice teachers in our country. There are many ways you can support H&H’s 
education efforts: by joining us for the gala, making a donation to the 
program, or placing an ad in the gala program book. Gifts from generous 
donors make up 90% of our education funding and we count on you to 

help us continue this unique program. 


| know that you value the work that H&H has done for our communities 

since 1815. Lowell Mason, considered the father of music education in the U.S., 
was H&H’s board president from 1827-1832. |’m sure he would be proud that 
H&H has carried its music education mission so well into the 21st century. 


Thank you — | hope you enjoy these performances, 
Kathy Weld, Governor 
Chair, Education Committee 


Co-Chair, Gala Committee 
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Please join Harry Christophers and 
the Handel and Haydn Society at 


w) 


O crely Lata 


Htonorin rg 


esteemed soprano and legendary music educator 


Phyllis Curtin 


Celehratin rg 


The 25th Anniversary of the Karen S.and George D. Levy 


Educational Outreach Program 


Ben efittin tei 


Handel and Haydn Society’s education and artistic initiatives 
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Saturday, February 12, 2011 at 6:30PM 
Mandarin Oriental, Boston 


Alli Achtmeyer, Debbie First, and Kathy Weld, Co-Chairs 
Paula Ebben, Mistress of Ceremonies 


Cocktails, dinner, dancing to the Winiker Orchestra 


Live and silent auctions featuring: 
A pub tour of London with your guide, Harry Christophers 
A meal with David Gergen 


Package of luxury seats to all the professional sports teams in town 
Mystery gift boxes from Lux Bond & Green 


Musical entertainment by our young singers 


To purchase tickets, place an advertisement or tribute in 
the gala program book, or make a donation please contact 
Emily Yoder at 617 262 1815 or eyoder@handelandhaydn.org. 
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Handel and Haydn Society 


Board Officers 


Nicholas Gleysteen, Chairperson 


Deborah S. First, Vice Chair 


Karen S. Levy, Vice Chair 
Mary Nada, Vice Chair 


Susan M. Stemper, Vice Chair 


Board of Governors 


Amy S. Anthony 
Louise Cashman 
Julia D. Cox 
Willma H. Davis 
David Elsbree 
Todd Estabrook 
John W. Gerstmayr 
Elma S. Hawkins 


Board of Overseers 


William F. Achtmeyer 
Martha Hatch Bancroft 
Afarin O. Bellisario 
Julian Bullitt 

Edmund B. Cabot 
Barbara D. Cotta 
Elizabeth C. Davis 
Thomas B. Draper 
Howard Fuguet 


Governors Emeriti 


Leo L. Beranek 


As of January 1, 2011 


Wat H. Tyler, Vice Chair 
Joseph M. Flynn, Treasurer 
Winifred |. Li, Secretary 
Marie-Héléne Bernard, 
Chief Executive Officer 


W. Carl Kester 
David H. Knight 
Laura M. Lucke 
Kathleen McGirr 
Anthony T. Moosey 
George S. Sacerdote 
Emily F. Schabacker 
Robert H. Scott 


Arline Ripley Greenleaf 
Nancy Hammer 

Roy A. Hammer 
Suzanne L. Hamner 
Anneliese M. Henderson 
Brenda Marr Kronberg 
Peter G. Manson 

James F. Millea, Jr. 
Stephen Morrissey 


Jerome Preston, Jr. 
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Michael S. Scott Morton 
Jeffrey S. Thomas 
Elizabeth P. Wax 
Kathleen W. Weld 

Janet P. Whitla 

Jane Wilson 

Ronald N. Woodward 
Christopher R. Yens 


Winifred B. Parker 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond 
Timothy C. Robinson 
Michael Fisher Sandler 
Robert N. Shapiro 
Judith Verhave 

Nancy Whitney 


Rawson L. Wood 


Welcome, Groups! 


Handel and Haydn Society is pleased to extend a warm 
welcome to the following groups in attendance: 


Harvard University Graduate 
School — Dudley House 







MIT Activities Committee 


To organize a group, contact Denise Giblin 
Vimo) VPLo Vals lot 410 me) ael-415)\[al@uar-larel-lt-larelar-\yelakele-a 


restaurant 


ONY «& bar 


Quickly becoming a neighborhood 
favorite, Symphony 8 offers 

a delicious menu of American 
cuisine, a lighthearted atmosphere 
and delectable cocktails. Just 
steps from Symphony Hall, it is 
the perfect place for hearty fare, 
libations and regalement. 


meet at the 4b! 


www.Symphony8boston.com Symphony 8 
Steps away from Symphony Hall and Christian Science Center 8 Westland Ave., Boston * 617-267-1200 
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Handel and Haydn Society 


A principal leader of Boston's arts community since 
1815, the Handel and Haydn Society will reach its 
Bicentennial in 2015. The Society, with its Period 
Instrument Orchestra and Chorus, is internationally 
recognized in the field of Historically Informed 
Performance, a revelatory style that uses the 
instruments and techniques of the time in which the 
music was composed. Handel and Haydn is America’s 
oldest continuously performing arts organization, 
with a longstanding commitment to excellence and 
innovation. 


Handel and Haydn is widely known through its local 
subscription concerts, tours, concert broadcasts, and 
recordings. The Society's Lamentations and Praises 
won a 2002 Grammy Award, All is Bright and Peace, 
appeared simultaneously in the top ten on Billboard 
Magazine's classical music chart. In September 2010, 
the Society released its first collaboration with Harry 
Christophers on the CORO label, Mozart’s Mass in 

C Minor. This CD is the first in a series of recordings 
leading to the Bicentennial. 


Celebrating 25 years this season, the Society’s Karen S. 


and George D. Levy Educational Outreach Program 


brings music education and vocal training to more than 


10,000 students in the Greater Boston area annually. 
Learn more at www.handelandhaydn.org. 
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Leadership 


Harry Christophers 
Artistic Director 


John Finney 
Associate Conductor/ 
Chorusmaster 


The Cabot Family 
Chorusmaster Chair 


Christopher Hogwood 
Conductor Laureate 


Marie-Heélene Bernard 
Executive Director/CEO 


Supported in part by: 


v 


ENDOWMENT 
FOR THE ARTS 
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“Chef Anthony Mazzotta is finally getting 
his props. He is a talent to watch.” 
BOSTON HERALD 


IMU Caer Wi sy-\e aisy- WA Meo)aic-ina] oe)¢-18 We are pleased to offer a 
Italian restaurant conveniently gourmet, three course $37* 
located a short walk from both prix fixe menu to Handel 
Symphony and Jordan Halls. The and Haydn Society patrons. 
restaurant features the superb 

cuisine of Executive Chef Anthony elm ol¢-or-lfeKel|alat-lar-lare 
Mazzotta, formerly of The French ticket packages please visit 
Laundry Restaurant (Napa Valley) WYAWANVAaT-late(ellalela-\ielaKele-a 
and Per Se (New York City). 





SAU IarwellalacialalaiaVaacolen 
5pm until lam, with cocktails 
served in our lounge until 2am 


Valet parking is offered for 
S16 per car. Feel free to leave 
your car with us and pick it up 
after the concert. 


*Plus S10 for tax and gratuity 


WAWAWA (0 leCer-lelo\jnelanaelan 116 Huntington Avenue 617.247.2400 
Back Bay 
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Harry Christophers, Artistic Director 


Harry Christophers was appointed 
Artistic Director of the Handel and 
Haydn Society in 2008 and began his 
tenure with the 2009-2010 Season. He 
has conducted Handel and Haydn each 
season since September 2006, when 

he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in 
Eisenstadt, Austria. Christophers and the 
Society have since embarked on an 
ambitious artistic journey that begins 
with the 2010-2011 Season with a 
showcase of works premiered in the 
United States by the Society over the 
last 195 years, and the release of the 
first of a series of recordings on CORO 
leading to the Society's Bicentennial. 


Christophers is known internationally 
as founder and conductor of the UK- 
based choir and period instrument 
ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work 
in Renaissance, Baroque, and 20th 
century music. In 2000, he instituted 
the “Choral Pilgrimage,’ a tour of British 
cathedrals from York to Canterbury. 
He has recorded close to 100 titles for 
which he has won numerous awards, 


2010-20I1I SEASON 


BACH’S BRANDENBURGS 3 6ar4 


including a Grand Prix du Disque for 
Handel Messiah, numerous Preise 

der Deutschen Schallplattenkritik 
(German Record Critics Awards), the 
coveted Gramophone Award for Early 
Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled 
Renaissance. In 2009 he received one 
of classical music's highest accolades, 
the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that 
also received a 2010 Grammy Award 
nomination. 


Harry Christophers is also Principal 
Guest Conductor of the Granada 
Symphony Orchestra and a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. 


In October 2008, Harry Christophers 
was awarded an Honorary Degree of 
Doctor of Music from the University of 
Leicester. Most recently, he was elected 
an Honorary Fellow of Magdalen 
College, Oxford and also of the Royal 
Welsh Academy for Music and Drama. 


Pana Ho 


Program 


HARRY CHRISTOPHERS 
Artistic Director 





SOCIETY 


Friday, January 21, 2011 at 8pm 
Jordan Hall 

Sunday, January 23, 201] at 3pm 
Sanders Theatre 


lan Watson, director and harpsichord 


Sinfonia in G Major, RV 146 Antonio Vivaldi 


Allegro (1678-1741) 
Andante 
Allegro 


Viola Concerto in G Major Georg Philipp Telemann 
Largo (1681-1767) 
Allegro 
Andante 
Presto 


David Miller, viola 
Dedicated to the memory of Estha & Robert Yens 


Brandenburg Concerto No. 4 in G Major, BWV 1049 J.S. Bach 
Allegro (1685-1750) 
Andante 
Presto 


Stephen Hammer, recorder 
Christopher Krueger, recorder 
Christina Day Martinson, violin 


INTERMISSION 





pea H2 Young Professionals Post-Concert Reception 
vent: 


Join staff and musicians post-concert for free appetizers 
at Symphony 8 Restaurant & Bar. 


IMMEDIATELY FOLLOWING THE FRIDAY, JAN. 21 PERFORMANCE ONLY. 
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Pavane and Chacony Henry Purcell 
(16592-1695) 


Symphony No. 1in B-flat Major William Boyce 
Allegro (1711-1779) 
Moderato e dolce 
Allegro 


Concerto Grosso No. 5 in D Minor, after Scarlatti Charles Avison 
Largo (1709-1770) 
Allegro 
Andante Moderato 
Allegro 


Brandenburg Concerto No. 3 in G Major, BWV 1049 Bach 
(Allegro) 
Adagio 
Allegro 


This program is generously underwritten by Mr. & Mrs. John W. Gerstmayr. 


The Handel and Haydn Society Orchestra is sponsored by Janet & Dean Whitla. 
lan Watson, conductor, is sponsored by Louise & Thomas Cashman. 
David Miller, viola, is sponsored by Nancy & William Whitney. 


The program runs for approximately two hours, including intermission. 
The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 





Up Next: Hane. February 18 at 8pm 


February 20 at 3pm 


ISRAEL pony al 
IN See page 26-27 for 
E CYPT upcoming concerts. 
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It All Comes Down 
to Having the Right Partner 


During uncertain times, Atlantic Trust offers you stability 
and strength. 


° 


Our sole focus is wealth management. We are not a broker- 
(o(o¥o)(o) aumexe)aalaats)aeit>lmu(syalel(alemmiarciiiielt(e) ame) mmlansts)iaa(s) alam er=lal.@ 
As a result, we do not bear the same risks and conflicts of 
interest inherent in those businesses. 


We are fiduciaries, acting in relationships of trust with a duty 
to care for our clients. This important sense of responsibility 
characterizes the professionals of Atlantic Trust—and gives 
you peace of mind. 


Proud Supporters of the 
Handel & Haydn Society 


Jeffrey S. Thomas  _ Sidney F. Queler 
Vice Chairman Managing Director 
jthomas@atlantictrust.com squeler@atlantictrust.com 


100 Federal Street, 37th Floor 
Boston, MA 02110 
617-357-9600 


www.atlantictrust.com 
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From the Desk of Ian Watson 


| was delighted to be asked to direct Brandenburg 
Concertos 3 and 4, together with the Telemann Viola 
Concerto, and to select pieces for the rest of the 
program. After considering either a predominantly 
Bach or Telemann program, | felt that the best 
approach would be to present a frothy mixture of 
music by a number of varied composers — a kind of 
belated New Year's palate cleanser! The result is music 
from Germany, England, and Italy as well as Italian 
music arranged by an Englishman. 





| love 18th-century English music, which demonstrates 
both unselfconscious sensitivity and an ebullient self- 
confidence redolent of a time when Brittania truly 
“rul’d the waves’! William Boyce is a fine example of 
this English Galant style, and Avison, his contemporary, See Artistic Director Harry 
encapsulates elements of Italy and England in his Christophers talk about 
arrangements of Scarlatti’s keyboard music. The Vivaldi Bach's Brandenburgs 3 & 4 at 
Sinfonia and Purcell Pavan and Chaconne are home- www handelandhaydn.org: 
grown, perennial favorites. 





WATCH ONLINE 


| have been well-acquainted with the Brandenburg 
Concertos since my father brought a recording 
back from a business trip to East Germany many 
decades ago! What would life be without these 
pieces? It is truly a pleasure to re-create them 
once again for you today. 


—lan Watson 
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A Grand Tour 


Beginning in the 17th century, young men 
of wealth often traveled throughout the 
Continent to complete their education 
and expand their knowledge of the 
world. These trips could last for months 
or longer, during which time languages, 
painting, music, and associations were 
cultivated. The compositions on today’s 
program take us from England to Italy 
to Germany, a musical grand tour of 
Baroque instrumental music. 


Antonio Vivaldi (1678-1741) is 
remembered today primarily as the 
composer who shaped the instrumental 
concerto, directly influencing the 
concerto writing of other composers 
such as J.S. Bach. Vivaldi was employed 
by the Ospedale della Pieta, one of four 
charitable institutions dedicated to the 
care and education of indigent children 
in Venice. His work for the Pieta did 

not require his continued presence in 





Venice; rather, he traveled extensively 
and pursued his many compositional 
opportunities. His Sinfonia in G Major, 
RV 146 shimmers with quick passagework 
set against harmonic progressions that 
entice our expectations. The middle 
movement, Vivace, is ina minor key and 
duple meter, providing contrast with the 
outer movements. 


Georg Philipp Telemann (1681-1767), 

a contemporary of Bach and Handel, 
was one of the most famous musicians 
and composers of his day. He held 
many prominent positions throughout 
Germany, including Leipzig, Frankfurt, 
and Hamburg. He was a prolific 
composer, equally adept in instrumental 
and vocal writing, comfortable with 
sacred and secular styles. While in 
Hamburg, he organized the Concert 
Spiritual, public concert programs that 
included a wide range of musical styles 
and compositions. 





WATCH ONLINE See Teresa Neff’s video program notes for 
Bach’s Brandenburgs 3 & 4 at www.handelandhaydn.org. 
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Telemann composed the Viola 
Concerto in G between 1716 and 1721; 
it is one of two concertos he wrote 
for this instrument. His penchant for 
writing lyrical melodies with clearly 
defined phrases can be heard in the 
first movement of the concerto, 
which recalls a stately dance. In the 
second movement, Allegro, the soloist 
interrupts the orchestral ritornello by 
playing part of the orchestral opening. 
With its next entrance, the solo part 
expands and elaborates on that same 
idea. The third movement, Andante, 
presents a contrasting minor key. The 
final movement, Presto, contains two 
halves, each of which repeats, suggesting 
another dance. The second half of the 
movement takes a wonderful turn to 
minor (recalling the third movement) 
before returning to the opening idea. 
In the Brandenburg Concertos, Johann 
Sebastian Bach (1685-1750) also 
combines dance styles with concerto 
structures. These concertos were most 
likely written for Bach's orchestra 

at the Cothen court, where he was 
Kapellmeister from 1717-1723. In 1721, 
Bach dedicated the set of six concertos 
to the Margrave of Brandenburg, 
perhaps as a way of indicating he was 
seeking a new position. The Margrave 
of Brandenburg did not have the 
works performed at his court and 

he did not acknowledge receipt of 
the collection. They were found in 
1873 in the Margrave’s library and 

have been known as the Brandenburg 
Concertos ever since. Each concerto 
explores the possibilities of different 
instrumental and formal combinations 
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Dictionary of the 
Baroque Concerto 


Concerto 

An instrumental composition, usually 
in 3 movements (fast, slow, fast), 
featuring alternating sections for 
orchestra and soloist. 


Concerto grosso 
A concerto that highlights more than 
one soloist. 


Ritornello 

Section of music played by the 
orchestra. The music of the opening 
ritornello returns throughout the 
movement. 


Basso continuo 

Core group within the larger ensemble. 
It consists of low strings playing the 
bass line plus a keyboard (harpsichord 
at court and organ in church) playing 
chords. The basso continuo performers 
were the heart of the ensemble, 
providing not only harmonic direction 
and fullness of sound, but also helping 
to lead the rest of the ensemble. 


while maintaining the basic principle of 
alternation fundamental to the concerto 
structure. 


In the Fourth Brandenburg, Bach uses 
only high instruments, violin and 2 
flutes, as the soloists accompanied 

by an orchestra of strings plus basso 
continuo. With its focus on long-held 
notes in the flutes and the sparse 
orchestral accompaniment, the opening 
of the first movement feels leisurely. 
While the two solo flutes are easily 


1659 


1667 
1675 


1678 


1681 


1685 


1687 


1689 


1692 


1709 


1711 


1749 


1743 


W752 


Transformations in 
Art and Society 


English composer Henry Purcell 
(1658 or 1659-1695) born in London. 


Paradise Lost by John Milton. 


St. Paul’s Cathedral rebuilt after the 
existing structure was destroyed 

in the Great Fire of London (1666). 
Designed by Christopher Wren, it is 
completed in 1710. 


Italian composer Antonio Vivaldi 
(1678-1741) born in Venice. 


First public opera house in Germany 
opens in Hamburg. 


German composer Georg 
Philipp Telemann (1681-1767) born 
in Magdeburg. 


German composer Johann Sebastian 
Bach (1685-1750) born in Eisenach. 


Mathematical Principles of Natural 
Philosophy (commonly called the 


Principia) by Isaac Newton (1642-1727). 


Reign of William and Mary in England. 
Salem Witch trials in Massachusetts. 


English composer Charles Avison 
(1709-1770) born in Newcastle 
upon Tyne. 


English composer William Boyce 
(1711-1779) born in London. 


German author Johann Wolfgang von 
Goethe (1749-1832) born. 


Pilgrimage church Vierzehnheiligen 
(Fourteen Saints) designed by 


Balthasar Neumann (1687-1753) begun. 


It is completed in 1772. 


An Essay on Musical Expression by 
Charles Avison. This publication 
created controversy because Avison 
claimed the Italian composers 
Geminiani (with whom Avison 
studied) and Marcello were 

better than Handel. 





heard, it can be difficult to hear a solo 
violin among the rest of the strings. 

Bach solves this compositional challenge 
by using the solo violin to connect the 
sections of the movement, suggesting a 
solo concerto within the context of the 


concerto grosso. 


In the second movement, Andante, 
Bach uses the soloists as echoes of the 
orchestra. Those roles then reverse as 
the soloists elaborate on the opening 
idea and the orchestra replies. This 
movement concludes with two chords 
that prepare us harmonically for the 
final movement, Presto. This spirited 
conclusion is filled with fast passages for 
the soloists and an orchestral ritornello 
that features imitation. 


Bach scored the Brandenburg Concerto 
No. 3 for strings. This is a standard 
orchestration for a concerto grosso; 
however, Bach groups these instruments 
in an unusual way. The orchestra 
consists of 3 violins, 3 violas, 3 cellos 
plus bass and keyboard playing the 
basso continuo. The groups of strings 
act as both full orchestra (tutti) and 
soloists. The first movement begins with 
a three-note motive introduced by the 
whole ensemble. Then the solo groups 
play the idea in succession — a treat for 
the eye as well as the ear. The rhythmic 
and harmonic energy of this motive 
permeates the entire first movement as 
solo and orchestral sections alternate. 


The second movement, Adagio, comes 


as something of a surprise. The score 
contains only two chords and so the 
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Above: Detail of Antonio Stradivari, by Edgar Bundy, 1393. 





The Instrument-makers: Virtuosos of Design 


The art of instrument building, perfected in the 17th century, has 
shaped the sound of music from the Baroque to the present. The 
flexibility of the violin, an instrument able to play quick passagework 
as well as lyrical, song-like melodies, broadened the expressive 
possibilities of instrumental music. 


Cremona, Italy was the center of a musical revolution of instrument 
design and construction. Nicolo Amati (1596-1684), and his student 
Antonio Stradivari (1644?—1737), designed and built instruments 

of unsurpassed beauty. Of the approximate 650 Stradivari 
instruments that survive today, most are violins. Stradivari’s 
instruments differed from those of his teacher: they were longer; 
used maple, pine, ebony and pear wood; were carefully crafted; 

and featured his signature varnish that colored the instrument 

with a distinctive orange-brown color. 


The labels on Stradivari’s instruments give the year the piece was built 


and his age; the first known Stradivari instrument is dated 1666 and 
the last is from 1737, built when Stradivari was 92 years old. 
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Instrument Spotlight: Viola 


The viola is the alto member of the 
viola da braccio family of instruments 


first developed in the late 16th century. 


Interestingly, the names of all the 
other members of the family are 
modifications of the root word 
“viola”: violino (violin) is a diminutive, 
violone (bass) is an augmentation, and 
the violoncello is a small violone, or 
literally a “little-big viola.” 


Violas in the 17th century were 

used for both alto and tenor range 
parts, and the instruments varied 
greatly in size. The all-gut strings used 
solely for most of the 17th century 
needed to be very thick to produce 
the low pitches, and the thicker the 
string, the slower the response. By 
building very large instruments, the 
longer strings could be a bit thinner 
and provide improved response. 
With the invention of metal covered 
strings ca. 1680, the extremely large 
violas were no longer necessary and 
rapid passagework on the low strings 
became possible for the first time. 


—David Miller 


challenge for the ensemble lies in how 
to play or realize those notes. They 
might be played as written or used 

as the skeletal structure for a short 
improvised passage by one of the 
soloists. 


The third movement begins with a 
flourish in the first violin that is quickly 
imitated by the other two violins and 
the rest of the orchestra. Like the 

last movement of the Telemann Viola 
Concerto in G, the final movement of 
this concerto suggests a dance in its 
form and rhythmic vitality. 


Henry Purcell (1659-1695) spent most of 
his life with the Chapel Royal in England. 
He sang in the chapel and after his 
voice changed, he studied composition. 
Recognized as an important composer 
of his day, Purcell composed in all genres 
common in 1/7th-century England. His 
compositions carry a sense of restraint 
that serves to intensify the musical and 
emotional expression. In the Chacony 

in G, Purcell weaves delicate lines over 

a repeating bass pattern. With the 
Pavane, Purcell references a slow, 
duple-meter dance that originated in 
the 16th century. 


William Boyce (171I-1779) was an 
organist and Master of the King’s Musick 
in London. As a composer, he wrote 
music for the church, court, and theater 
with equal ease, including about 50 odes 
in celebration of the new year or royal 
birthdays. The Symphony No. 1 in B flat 
Major was originally the overture to an 
Ode for the New Year. The symphony, 

in three movements, illustrates Boyce’s 
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skillful craftsmanship and unfaltering 
sense of expression. Because of works 
like the symphony, the chronicler and 
contemporary of Boyce, Charles Burney 
remarked, “There is an original and 
sterling quality to his productions.” 


Although he had been offered 
positions in other cities, Charles 

Avison (1709-1770) chose to spend 

his life in Newcastle upon Tyne in 
England. He was organist and Director 
of the Newcastle Music Society, for 
which he had organized subscription 
concerts beginning in 1735. His Concerto 
Grosso No. 5 after Scarlatti shows his 
preference for Italian composers, a view 
he made public in the prefaces to his 
publications. This concerto is one of 
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the 
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EXPERIENCE 


MEMORIAL CHURCH AT HARVARD 


THU, MAY 12 
8PM 


SUN, MAY I5 
4PM 


BACH 


twelve works Avison arranged for strings 
from harpsichord sonatas by Domenico 
Scarlatti (1685-1757). 


The Grand Tour expanded the tourist’s 
horizons and offered the traveler new 
experiences to be treasured. In our tour 
of Baroque instrumental music from 
England, Italy, and Germany, we can 
share in that sense of discovering new 
horizons as the diverse sound world of 
some of the best composers of this time 
are heard. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2010-2011 Historically Informed 
Performance Fellow 


Featuring Bach Cantatas 
Nos. 37, 92, and 97 


Mary Greer, conductor 


Order Today! Call 617 266 3605 or visit www.handelandhaydn.org. 
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BNY Mellon Wealth Management applauds those who enhance 


our lives and communities through the arts. 


It is our great pleasure to support the Handel and Haydn Society. 





BNY MELLON 
bnymellonwealthmanagement.com WEALTH MANAGEMENT 


©2010 The Bank of New York Mellon Corporation. 
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Bicentennial Beat: From the Archives 


In the first 153 years of the Handel 
and Haydn Society, orchestras were 
hired as needed for a performance. 
For example, in the H&H archives, 
there is an invoice dated December 
20, 1910 from the Boston Festival 
Orchestra, “for services of the 
orchestra for the Messiah concerts: 
forty-six men Sunday night, only 
forty-four Monday night”. 


Instrumental compositions were 
often interspersed with vocal 

ones, but under the direction 

of Thomas Dunn, the Society 

began programming instrumental 
compositions, especially concertos, 
regularly. With the 1968-1969 season, 
Dunn's second and the Society’s 
154th, at least one instrumental work 
was performed in each program, with 
one concert devoted to instrumental 
music, including Bach's Brandenburg 
Boncerto Non 5. 


Left: Detail of a calendar featuring different Boston institutions, circa 1937. 











“This season, the society is embarking on its second radical transformation of 
performing style in two decades. Thomas Dunn brought renewal, innovation and 

an intelligent baroque performing style on modern instruments to the society in 

the 18 years of his directorship. Now [Christopher] Hogwood, the English scholar- 
harpsichordist-conductor, is moving the society onto the cutting edge of today’s 
early-music performance techniques, using period-instruments where appropriate to 
the music. In a way, it’s a return to what music-making might have been like around 
the time Handel & Haydn was founded.” 


—Peter M. Knapp in The Patriot Ledger on October 28, 1986 





SEE IT ONLINE _ Learnmore about the Society's rich history including an 
interactive Bicentennial timeline at www.handelandhaydn.org. 
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It’s at the heart of their performance. And ours. 
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artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
we’re proud to support the performers you're listening to today. 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including — 
how you can hear Bose® sound for yourself. 


C 005116 


1-800-444-BOSE www.Bose.com 
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Better sound through research» 


©2007 Bose Corporation. 
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Artist Profiles 


lan Watson, director and harpsichord 


lan Watson has been 
described by the 
Frankfurter Allgemeine 
Zeitung as “a conductor 
of fomidable ability” 

and by The Times in 
London as a keyboard 
performer with “virtuosic 
panache and brilliantly 
articulated playing” and 
“a world-class soloist.” He 
is Artistic Director of the 
acclaimed period-instrument ensemble 
Arcadia Players and Chorus, Music 
Director of Commonwealth Opera, 
Principal Guest Conductor of Karlstad 
Baroque in Sweden and Music Director 
of the Cathedral of St. Paul, Worcester. 





lan’s many prestigious conducting 
engagements include Monteverdi's 
Vespers at St. James's Palace in the 
presence of Her Majesty the Queen; 
Bach's B Minor Mass at the Rheingau 
Festival with the Academy of St. Martin 
in the Fields Orchestra and Chorus; 

the opening concerts of the newly 
renovated Chatelet Theater in Paris 
with the Scottish Chamber Orchestra 
and tours with Nigel Kennedy and the 
English Chamber Orchestra of Bruch 
and Mozart concerti. He was assistant 
conductor, organ and harpsichord 
soloist and continuo player for Sir John 
Eliot Gardiner’s Bach Cantata Pilgrimage, 
performing all of Bach’s Cantatas on the 
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correct liturgical day in places where 
Bach lived and worked. He has appeared 
as organ, harpsichord and piano 

soloist or conductor with the London 
Symphony, London Philharmonic and 
Royal Philharmonic Orchestras, Irish 
Chamber and Stuttgart Chamber 
Orchestras, Bremen Philharmonic, Rhein- 
Main Symphony Orchestra, English 
Baroque Soloists, and The Sixteen 
amongst many others. He has also been 
featured on more than 200 recordings 
and film soundtracks including Amadeus, 
Polanski’s Death and the Maiden, 
Restoration, Cry the Beloved Country, 
Voices from a Locked Room, BBC's David 
Copperfield, and an award-winning CD 
with Renee Fleming. 


lan has had a career-long passion for 
opera, working first as a vocal coach 
and conductor at Glyndebourne 
Festival Opera, and subsequently 
conducting countless performances of 
over fifty operas throughout England, 
and internationally at Sadler’s Wells, 
The Royal Festival Hall, Bremen Opera, 
Giessen Opera, the Komische Opera, 
Berlin, houses in France and Scandinavia, 
and as a Principal Conductor with the 
Darmstadt State Opera in Germany in 
repertoire ranging from Monteverdi and 
Handel to Richard Strauss’s Elektra and 
Birtwhistle’s Punch and Judy. 
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Il Giardino Armonico Kristian Bezuidenhout, 


Giovanni Antonini, director fortepiano 


Music of the The Genius of Mozart 


Venetian Baroque Masters February 25 


February 19 Sanders Theatre, Cambridge 
Sanders Theatre, Cambridge 
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MUSIC DIRECTOR 


JAMES’ LEVINE 


In this new series, audience members hear directly from the conductor 
about each program, and an early 7PM start time allows attendees to 
socialize with the artists following the performance. Two Friday evenings 
at 7PM (includes complimentary post-concert reception). 


February 11 & March 25 Individual tickets: $31-$118 axe OS 


bso.org * 888-266-1200 


Season Sponsor: 
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David Miller, viola 


David Miller has served 
as the principal violist 
of the Handel and 
Haydn Society from 
the appointment of 
Christopher Hogwood 
as music director in the 
mid-1980s. 


A devoted performer 
of chamber music on 





period instruments and a 
pioneer of early music performance in 
this country, he is a founding member of 
the Bach Ensemble, Red Cedar Trio and 


Concert Royal, as well as guest artist 


with the Aulos and the Theatre of Early 


Music in Canada. 


Mr. Miller has served as principal violist 
for period orchestras including the 
Boston Early Music Festival, the New 
York Collegium, and the American 
Classical Orchestra. Chamber music 
appearances at summer festivals 
include Mostly Mozart at Lincoln 
Center; Tanglewood; the Festival of 
Perth, Australia; the Lufthansa Festival 
of London; the Esterhazy Palace in 
Eisenstadt, Austria and the Ottawa 
Festival. His many recordings of solo 
and chamber works can be heard on 
BIS, Centaur, Decca, Dorian, EMI, Fleur 
de Son Classics, Harmonia Mundi, the 
Metropolitan Museum of Art and the 
Smithsonian Collection of Recordings, 
among others. 


Handel and Haydn Society Orchestra 


Violin | Viola Bass 
* Christina Day Martinson _ + David Miller + Robert Nairn 
Joan & Remsen Kinne Chair Chair funded in memory of Amelia Peabody Chair 
Susanna Ogata Estah & Robert Yens 
Abigail Karr Laura Jeppesen Recorder 


Guiomar Turgeon 


Violin Il Cello 


t Julie Leven 
Dr. Lee Bradley III Chair 


Krista Buckland Reisner 
Jane Starkman 


Jenny Stirling 


+ Sarah Freiberg 
Candace & William 
Achtmeyer Chair 


Guy Fishman 


+ Stephen Hammer 
Christopher Krueger 


Oboe 


Stephen Hammer 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Reinmar Seidler 


Anne Black 
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* Guest concertmaster 
t Principal 
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2010-2011 Season Upcoming Concerts 


Up Next: 





INEGYPT 


SYMPHONY HALL 





FRI, FEB 1s) SUN, FEB 20 Harry Christophers, conductor 


SPM 3PM Handel and Haydn Society Chorus 
and Period Instrument Orchestra 


Subscribers save more: 
Packages still available, visit www.handelandhaydn.org. 
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Beethoven’s Fifth 


Friday, March 18 at 8pm Richard Egarr, conductor and fortepiano 
Sunday, March 20 at 3pm 
Symphony Hall 


Mozart Overture to Don Giovanni 

Haydn Symphony No. 101 in D Major, The Clock 
Haydn Keyboard Concerto No. 1] in D Major 
Beethoven Symphony No. 5 in C Minor, Op. 67 





Harry’s Vocal Voyage 

Friday, April 1 at 8pm Harry Christophers, conductor 
Saint Cecilia Church Members of the 

Saturday, April 2 at 8pm Handel and Haydn Society Chorus 


Sunday, April 3 at 3pm 
Memorial Church at Harvard 


A cappella choral works by 
Thomas Luis de Victoria and Francis Poulenc 





Mozart’s Requiem 


Friday, April 29 at 8pm Harry Christophers, conductor 

Sunday, May 1 at 3pm Elizabeth Watts, soprano 

Symphony Hall Phyllis Pancella, mezzo-soprano 
Andrew Kennedy, tenor 

Handel Dixit Dominus Eric Owens, bass-baritone 

Mozart Requiem Handel and Haydn Society Chorus 


and Period Instrument Orchestra 





BONUS CONCERT: The Bach Experience 


May 12, 2011 at 8pm Mary Greer, conductor 
May 15, 2011 at 4pm 
Memorial Church at Harvard 


Featuring Bach Cantatas Nos. 37, 92, and 97 


Order today 617 266 3605 www.handelandhaydn.org 
Groups of 10+ save 20% 
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NEC faculty and students host over 900 concerts a year in world-renowned 
Jordan Hall. That’s superb classical, jazz and world music, for free. 
What are you waiting for? 


ATw 


ENGLAND 
CONSERVATORY 


necmusic.edu/concerts 
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The Karen S. and George D. Levy 


Educational Outreach Program 


Inspiring kids to sing, learn and smile 


This season marks the 25th Anniversary of the 
Society's Karen S. and George D. Levy Educational 
Outreach Program. The program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


¢ The Vocal Apprenticeship Program (VAP) 
provides the opportunity for talented young 
singers in grades 3-12 to sing in a chorus, perform 
with musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses led by musicians 
and conductors of the Handel and Haydn Society 
are offered to high school choirs and soloists as 
well as college ensembles. 
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UPCOMING CONCERTS 





February 19 at 5.15pm 
Young Men's Chorus at 
Men's Chorus Festival 
Boston Latin School 
Free Admission 


February 26 

Young Women’s Chorus 
at Young Women’s 
Music Festival 
Wellesley College 

Free Admission 


April 12 at 6.30pm 

Youth Chorus at Boston 
American Choral Directors 
Association “Big Sing” Festival 
Saint Cecilia Church, Boston 
Free Admission 


For more information, 
please contact Director 

of Education Robin Baker 

at 617 262 1815, x126, or 
rbaker@handelandhaydn.org. 
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Transform Lives Through Music 


Make a gift to the Annual Fund 





6G 








— 


The music just GG Singing in the Young Men’s Chorus has 
came to life. taught me many things. | have felt a real 

It inspired us to be camaraderie: a friendly group of musicians 
the best we could devoid of competition. One audition 
possibly be.” changed my way of life in so many ways. 
Naomie, Brockton student | am ever grateful.” 


—Elliot, Swampscott student 





To support Handel and Haydn's artistic initiatives, performances, 
and extensive array of educational opportunities, please visit the 
Patron Information table in the lobby, visit our website at 
www.handelandhaydn.org/support, or call 617 262 1815. 


To learn more about the benefits of giving, visit 
www.handelandhaydn.org/support/ benefits. 


Thank you. 
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Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

+ Mr. & Mrs. Wat H. Tyler 


Mozart Circle ($35,000 to $49,999) 
Robert H. Scott & Diane T. Spencer 


Bach Circle ($20,000 to $34,999) 
Julia Cox 
+ Todd Estabrook & John Tenhula 
t+ Deborah & Robert First 
Joseph M. Flynn 
Mr. & Mrs. John W. Gerstmayr 
t Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
+ Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Kathleen & Walter Weld 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Alli & Bill Achtmeyer 
Amy S. Anthony 
Marie-Héléne Bernard 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. Roy A. Hammer 
Horace H. Irvine II 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Dr. & Mrs. Maurice M. Pechet 
Stanley & Kay Schlozman 
Elizabeth & Robert Wax 
t Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 


Handel and Haydn Society is grateful for the generous support of the 
following patrons who have made gifts to the Society as of January 4, 
2011. This listing includes donations to the Society's Annual Fund, The 
Society Ball, and special project funds. For further information, please 
contact Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 

(t denotes members of the Leadership Circle, those supporters who have 
made multi-year commitments of $50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Anne & David Gergen 
Stephanie Gertz 
Ellen & John Harris 
Anneliese &J. Thomas Henderson 
Prof. W. Carl Kester & 

Ms. Jane E. Manilych 
Seth A. & Beth S. Klarman 
Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Betty Morningstar & Jeanette Kruger 
Stephen Morrissey 
George & Carol Sacerdote 
Emily F. Schabacker 
Judy & Menno Verhave 
Nancy & William Whitney 
Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Afarin & Lee Bellisario 

Julian & Marion Bullitt 

Tom & Ellen Draper 

Mr. & Mrs. Stephen Gendzier 
Nancy & Bill Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. Remsen M. Kinne III 
Peter G. Manson & Peter A. Durfee 
Rita McAteer 

Winifred & Leroy Parker 

lra Pedlikin 

Samuel D. Perry 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 
Clifford Rust 

Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 
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Thomas & Jane Watt 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha H. & Robert M* Bancroft 
Dr. John D. Biggers & Dr. Betsey Williams 
Mark C. Brockmeier & Kate Silva 
Rick & Nonnie Burnes 
Elizabeth C. Davis 
Roland & Alice Driscoll 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Bill & Cile Hicks 
Paul V. Kelly & Linda Perrotto 
Neil M. Kulick & Claire Laporte 
Butler & Lois Lampson 
Laura & Thomas Lucke 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Mr. & Mrs. J. Daniel Powell 
Brenda Grey Reny 
Lucien & Martha Robert 
Robert & Rosmarie Scully 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Dr. & Mrs. Howard Weintraub 
John J. Winkleman Jr. 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 
One Anonymous Donor 

in memory of Barbara Maze 


31 


32 


2010-2011 SEASON OCT 2-MAY 7 


ja 
eo) 
- 
U 
Lu 
o 
a) 
U 
V) 
26, 
= 


JAMES LEVINE 


ERS 


bso.org 


617-266-1200 


CHRISTOPH 
VON DOHNANY!I 


JAN 27 THUR 8PM 
JAN 28 FRI 1:30PM 
JAN 29 SAT 8PM 
FEB 1 TUE 8PM 


CHRISTOPH VON 
DOHNANY!I 


ARABELLA 
STEINBACHER 


SAKARI ORAMO 
& RADU LUPU 


FEB 3 THUR 8PM 
FEB 4 FRI 1:30PM 
FEB 5 SAT 8PM* 
FEB 8 TUE 8PM 


Ld 


SAKARI ORAMO RADU LUPU 


There is a $5.50 per ticket handling fee 
for tickets ordered by phone/internet. 
For services, ticketing, and information 
for persons with disabilities call 
617-638-9431. 








ne tdd/tty 617-638-9289. 








EMC 


where information lives’ 
Supporting Partner 


Christoph von Dohnanyi, conductor 

Elizabeth Rowe, flute 

John Ferrillo, oboe 

Arabella Steinbacher, violin 

LIGET| Double Concerto for flute 
and oboe 

MOZART Violin Concerto No. 4 
in D, K.218 

DVORAK Symphony No. 7 


Sakari Oramo, conductor 
Radu Lupu, piano 


MUSSORGSKY (arr. RIMSKY-KORSAKOV) 


Night on Bald Mountain 
BEETHOVEN Piano Concerto No. 3 
PROKOFIEV Symphony No. 6 


* |Symphony-+#| Com plimentary post-concert 


reception to follow performance. 


TICKETS: $29 —-$118 


PRE-CONCERT TALKS [he BSO offers Pre-Concert Talks, 
free to ticket holders, in Symphony Hall prior to all 
BSO concerts and Open Rehearsals. 


All programs and artists subject to change. 


Season Sponsor: 


> UBS 
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MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Thomas & Holly Bazarnick 
Dr. & Mrs. Leo L. Beranek 
Sidney E. Berger & Michele V. Cloonan 
Carolyn Breen 
Linzee & Beth Coolidge 
Amanda & Robert Crone 
Wendy & Clark Grew 
John & Olga Guttag 
in honor of Brenda Reny 
John & Patricia Herrin 
Rachel Jacoff 
David H. Knight 
Nancy Nizel 
Petersen Family Fund 
William & Lia Poorvu 
Mr. & Mrs. Jerome Preston Jr. 
John & Jean Southard 
Lionel & Vivian Spiro 
Katie & Marshall Wolf 
in honor of Debbie & Robert First 
One Anonymous Donor 


Chorus Circle ($500 to $999) 
Richard & Margaret Batchelder 
Bennett Beres & Ellen Eisenberg 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren Breckenridge 
John Paul & Diane Britton 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Catherine F. Downing 
Cheryl C. Dyment 
Maisie & Jefferson Flanders 
Philip & Marjorie Gerdine 
Helen & Raymond Goodman 
Carrol & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
John & Judith Hurley 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
Brenda & Peter Kronberg 
Robert Krueger 
Michael Lawler 
Nancy & Richard Lubin 
Lynn & Richard Lyford 


Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
William B. McDiarmid 

Ms. Marie B. Normoyle 

Mr. & Mrs. Timothy J. Oyer 
Everett W. Page 

Carol Parrish & Paul Clark 

Mr. & Mrs. Tracy D. Pratt 

Frank & Ginny Prout 

Dr. & Mrs. William A. Ribich 

Lois C. Russell 

Cheryl Ryder 

Stephen & Janet Sacca 

Kenneth B. Sampson 

Dr. Michael F. Sandler 

Susan Schaefer & Christian Halby 
Molly Schen 

Robert & Catherine Schneider 
Joan K. Shafran & Rob Haimes 
Stanley & Jody Smith 

Mr. & Mrs. Theodore E. Stebbins Jr. 
Ashley & Willis Stinson 

James Supple & Mary McDonald 
Leon Trilling 

David Tuerck & Prema Popat 
Arthur S. Turner 

Anne R. Umphrey 

James & Lucy Wallace 

Lucas Wegmann 

Gayle & Charles Weiss 

Emily A. Yoder 

Jeanne & Peter Yozell 

Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
F. Gerard Adams & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Sharman & David Altshuler 

Leif K. Bakland 

Joan & Curtis Barnes 

Elaine Beilin & Robert Brown 
Linda C. Black 

Jennifer Borden & Joseph Balsama 
Richard H. & Joan C. Bowen 

Dr. & Mrs. Rick Bringhurst 

David & Barbara Bristol 

Rev. Thomas W. Buckley 

Fred & Edith Byron 

Ronald & Elizabeth Campbell 
Sarah M. Carothers & Duncan G. Todd 
Paul Chabot 

Dawn & Perry Chapman 

Melissa Chase & K.E. Duffy 
Megan Christopher & Richard Aslanian 
Michael & Victoria Chu 

John & Katharine Cipolla 
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Christine A. Coakley 
Mr. & Mrs. J. Robert Connor 
Robert V. Costello 
Paul Cousineau & 
Patricia Vesey-McGraw 
Mr. & Mrs. Robert C. Cowen 
Sarah Cummer 
Terry Decima 
Eugene & Julie Despres 
Roy Du Bois 
Judy & Jack Duncan 
Joel & Janet Farrell 
Edward N. Gadsby 
Michael E. Gellert 
Mr. & Mrs. James F. Gerrity 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Beth Graham 
Mary J. Greer 
Anne H. Gross 
Jonathan & Victoria Guest 
Gregory Hagan & Leslie Brayton 
Ted & Martha Haskell 
Lynn Hawkins 
Susan & Bernhard Heersink 
Heidi Hild & David Sommers 
Thomas Frederick Hindle 
Diane & Barry Hoffman 
Marilyn & Warren Hollinshead 
Mark & Cindy Holthouse 
Sara Johnson 
Jo Ann Jones 
Susan Judy 
Eileen Kavanagh 
Cynthia Landau 
Timothy & Julie Leland 
George & Treacy Lewald 
Ann Marie Lindquist & 
Robert Weisskoff 
Winnie & Bill Mackey 
Jane & Robert Manopoli 
Lawrence A. Martin, Jr. 
Audrey McCarthy & John Hoye 
George McCormick 
William McDermott & Paul Reinert 
Ruth & Victor McElheny 
Mr. & Mrs. Joseph L. Melisi 
Therese Minton 
Ruth & Harry Montague 
Melissa & David Moyer 
Mrs. Mary-Anna Nairn 
Andrea Northrup 
Beatrice A. Porter 
Ellen Powers 
Harold |. Pratt 
John & Suzanne Pratt 
Stephen & Geraldine Ricci 
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Orchestra Circle ($250 to $499), continued 


Brian Roake John & Michele Simourian 
Arthur & Elaine Robins David & Laura Stokes 

Kathryn & William Robinson Mark Sullivan 

Barbara Rosenbloom in memory of Henry Sullivan 
Paul & Ann Sagan Karen Tenney & Thomas Loring 
Mr. & Mrs. Paul W. Sandman in honor of Marc Young 
Elizabeth M. Sanning Dr. & Mrs. Irwin E. Thompson 
John & Anne Schiraga Nathalie & John Thompson 
Stephen & Toby Schlein Mr. & Mrs. David E. Tosi 
Grenelle Scott Richard & Elise Tuve 

Liam & Kathleen Seward lrene & Terry Unter 

Dietmar & Helena Seyferth Elizabeth A. Van Atten 

Dr. & Mrs. James W. Shepard Rosamond Vaule 

Rebecca A. Silliman, M.D. Drs. Kiran & Sumer Verma 


Institutional Giving 


Platinum Benefactors Gold Benefactors ($5,000 to $9,999) 
($25,000 and up) Abbot & Dorothy H. Stevens 
George Frederick Jewett Foundation Foundation 
The Ludcke Foundation Analog Devices, Inc. 
Massachusetts Cultural Council Bessie Pappas Charitable Foundation 
National Endowment for the Arts Boston Private Bank & Trust Company 

Recovery Act Clipper Ship Foundation 

David Greenewalt Charitable Trust 

Diamond Benefactors Esther B. Kahn Charitable Foundation 
($10,000 to $24,999) The Parthenon Group 
Amelia Peabody Foundation Seth Sprague Educational and 
Deborah Munroe Noonan Memorial Charitable Foundation 

Fund, Bank of America, Trustee Stearns Charitable Trust 
Harold Whitworth Pierce Virginia Wellington Cabot Foundation 

Charitable Trust One Anonymous Donor 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts Silver Benefactor ($2,500-$4,999) 
Schrafft Charitable Trust Charles and Sara Goldberg 

Charitable Trust 


Endowment of the Chorusmaster Chair 
Dr. & Mrs. Edmund B. Cabot Cabot Family Charitable Trust 
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Donald & Susan Ware 
Judith & Alvin Warren 
Milton & Rhonda Weinstein 
Ruth S. Westheimer 
Kenneth Williams & 
Christine Dutkiewicz 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Five Anonymous Donors 


* deceased 


Bronze Benefactors ($1,000-$2,499) 

Charles Stark Draper Laboratory, Inc. 

The Stop & Shop Supermarket 
Company 


In-kind Donors 

Alliance Print Group 

Busa Wine and Spirits 

The Catered Affair 

Chateau St. Michele Estates 
The Colonnade Hotel 

Flour Bakery 

The French Consulate of Boston 
The German Consulate of Boston 
Huntington Wine and Spirits 
Improper Bostonian 

Jules Catering 

Lucca Back Bay 

Lux, Bond & Green 

Old Bedford Liquors 

Symphony 8 

Union Bar and Grill 

The Wine Emporium 


Virginia Wellington Cabot Foundation 
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Lifetime Benefactors 


Alli & Bill Achtmeyer 

Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
WillmaH. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 


1815 Society 


Marie-Héléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Bank of New York Mellon 
CA, Inc 

Deutsche Bank 

Eaton Vance Management 
General Electric 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Janet Halvorson* 

Mr. and Mrs. Roy A. Hammer 
Mr. & Mrs. J. Robert Held 

Mr. and Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 


Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 

Christopher R. Yens & Temple V. Gill 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 


financial and philanthropic goals. 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 


Dr. Michael F. Sandler 

Mr. & Mrs. Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 

Janet & Dean Whitla 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society's Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company 
Houghton Mifflin Company 

IBM Corporation 

John Hancock Financial Services, Inc. 
Merck 
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NSTAR 

Reebok 

Unum 

Wellington Management Company, LLP 
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Proud to partner with Handel and Haydn Society 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


Box Office 

Hours: Mon-Fri, 1Oam—6pm 
Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Contact Denise Giblin at 617 262 1815 
x123 or dgiblin@handelandhaydn.org. 


Pre-concert Conversations 

Handel and Haydn Society offers lively 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks start 
one hour prior to the concert and last 
30 minutes. 


This season, the series is led by 2010— 
2011 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and Boston Conservatory. 


Pre-concert Conversation Locations: 
Symphony Hall: 
Cabot-Cahners Room (Ist Balcony Lounge) 


Jordan Hall and Sanders Theatre: 
Inside the concert hall 


Saint Cecilia Church: 
Lower Church 


Memorial Church at Harvard: 
Pusey Room 


2OIO-201I SEASON BACH’S BRANDENBURGS 3&4 


www.handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with the Society 

F facebook.com/handelandhaydn 
G@ twitter.com/handelandhaydn 
youtube.com/handelandhaydn 


www.handelandhaydn.org 


Merchandise 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 

Your purchases assist with funding our 

education and artistic programming. 


Shop Locations: 
Symphony Hall: 
Massachusetts Avenue Lobby 


Jordan Hall: 
Orchestra level near the coat room 


Sanders Theatre: 
Memorial Transept outside the theatre 


Merchandise is also available online at 
www.handelandhaydn.org/shop. 


af 


HUNTINGTON AVENUE 


FRIDAY, JANUARY 2I 


Jordan Hall Information 


For patrons with disabilities 

Jordan Hall is wheelchair accessible. The 
elevator is accessible through the street 
level entrance to the left of the stairs at 
the Gainsborough Street entrance. 


Large print program notes 
are available at the Patron Information 
table in the lobby. 


Assisted listening devices 
are available. Please see the head usher 
for details. 


Late seating 

Those arriving late or returning to their 
seats will be seated at a convenient 
pause in the program. 


GAINSBOROUGH STREET 





ORCHESTRA 4 


FIRST FLOOR 


In Case of Emergency 


HUNTINGTON AVENUE 





Lost and found 

On the day of the event, patrons should 
check with the Security Guard on duty. 

After the event, patrons can call 617 585 
1290. 


Coatroom 
Located on the orchestra level 
near the men’s room. 


Ladies’ rooms 
Located on the orchestra level 
to the left after you enter. 


Men’s rooms 


Located on the orchestra level 
to the right after you enter. 


GAINSBOROUGH STREET 


HUH THAT 


SECOND FLOOR 


Patrons will be notified by an announcement from 

the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to street or follow 
instructions. Do not use elevators. Walk, do not run. 
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SUNDAY, JANUARY 23 
Sanders Theatre Information 


For patrons with disabilities 
Wheelchair accessible seating is 
available through the Harvard Box 
Office by telephone at 617 496 2222, 
TTY 617 495 1642, or in person. There 
is one elevator, located on the south 
side of the lobby, for patrons to take 
to basement restrooms. There is no 
elevator to the mezzanine or balcony 
sections of the theatre. Access from the 
outdoors is via ramps on either side of 
the building. 


Large print program notes 
are available at the Patron Information 
table in the lobby. 


Assisted listening devices 
are available from the Harvard Box Office 
one half-hour before performance time. 


Late seating 

Those arriving late or returning to their 
seats will be seated at a convenient 
pause in the program. 


In Case of Emergency 


Lost and Found 

Call 617 496 4595 or visit the 
Administrative Offices, Memorial Hall 
room 027. Memorial Hall and Harvard 
University are not responsible for lost or 
stolen property. 


Lounge and Bar Service 
Concessions will be available 
during intermission. 


Ladies rooms 
All available locations on the 
lower level. 


Men’s rooms 
All available locations on the 
lower level. 


Emergency Exits 

Please take a moment to identify the 
nearest emergency exit. In addition 

to the six regular exits, there are 
emergency exits located at the rear of 
the mezzanine and balcony levels. 


Patrons will be notified by an announcement from 

the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to street or follow 
instructions. Do not use elevators. Walk, do not run. 


2010-2011 SEASON | BACH’S BRANDENBURGS 3 & 4 


39 





Handel and Haydn Society Administration 


Marie-Héléne Bernard 
Executive Director/CEO 


Artistic and Education 
Ira Pediikittercerses Director of Artistic Planning 
RObINnGws Bakelaeeeee Director of Education 


Jesse Levine.........Personnel/Production Manager 
Music Librarian 


Development 

EMmilyAR\ OUCK 2.1 arene. eee Assistant Director 
of Development 

Trevor Pollack.......... Institutional Giving Manager 

Sarah Redmond... Development Assistant 


Marketing and Audience Services 


Kertyiistaels rep Director of Marketing 
Sue DIATrIg0.....Lsesseeee Audience Services Manager 
Denise GIDlinct ete Audience Services and 


Sales Associate 
Kyle T. Hemingway....... Creative Services Designer 


Jonathan: Carlson... Marketing Assistant 
Jose Gua idee rae es Box Office Assistant 
julie Dauber. ee Box Office Assistant 
Janet Bailey s.ccccemeeen Marketing Consultant 


Nikki Scandalios........ Public Relations Consultant 


Finance and Administration 


Clifford HaRUst -5eeate Director of Finance 

and Administration 
Michael E. Jendrysik.....svssescccscssssen Project Manager 
Mary Ellen Reardon... Accounting Assistant 


Vocal Apprenticeship Program Conductors 


Lisa Granamieueere Young Women’s Chorus 
Joseph Stitlitanos2sce.- Young Men's Chorus 
Heather Try 00 ....scssesscsseeees Youth Chorus & Singers 
Interns 


Shelby Colgan 
Laura Henderson 
Robin Melendez 


Ropes. & Gray Pras) eeeeber aloe one Counsel 


Tsoutsouras & COMPANY, P.C......ssssseccessseees Auditors 
Howland Capital Management, Inc. 
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Volunteer with us, 
see concerts for free! 


Volunteers are essential to 
making our season a success. 
We frequently need help with 
mailings, concert operations, 
special events and more. 


To learn how to volunteer, 
please contact us at 
info@handelandhaydn.org or 
617 262 1815. Ask for Jon Carlson. 


Attention Students! 


Internships are available year-round 
in Marketing, Development, and 
Box Office. Email your resume to 
michael@handelandhaydn.org. 
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Bache) weed Deron nence- Ole. 
Chorale orolaalelersisrencieciale(-lelg 
SCOTT ALLEN JARRETT es 

Witleteliaesrels Boston Globe, May 2010 
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Bach—Christmas Oratorio 
December 11: Sanders Theatre, Cambridge 


Rachmaninoff— Vespers 
NFetgel abode staalnatelalel-/a@lallcelammtomN(-\)]0\0|avacic-iclemsiesiceln 


Verdi—Requiem 
May 14: Sanders Theatre, Cambridge 





TICKETS 
WAY AYWV ©] 0101 010-100] 00) Bcd 
or 617-648-3885 
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